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Rookie artists make the big show

Arts Hamilton
features the
undiscovered

By Michael Duff
Editor

Like most young artists in
Hamilton-Wentworth, Paul Ropel
has been paying his-dues.

He shows his oil paintings in
local galleries; he works summers
at Amstel Brewery.

But things are looking up. This
month one of his paintings is
hanging in the 21st Annual Arts
Hamilton Exhibition at the Art
Gallery of Hamilton.

“I’ve been trying to get into that
show for years,” Ropel said in an
interview. “You want to get your
work out of the studio, to see it in
a different context.”

“I show with some other people,
but I like to see my work against
other things.”

Ropel, 28, has been exhibiting
with six other recent graduates of
the McMaster fine arts program.

One exhibition partner is his
wife, Judi Burgess. The two share
a house with friends in downtown
Hamilton. .

The McMaster grads call them-
selves The Young Contempo-
raries. Like Ropel, each member
has had solo or group shows in
the galleries at Mohawk College
and McMaster University, Hamil-
ton Artists Inc. on James Street
North in ‘Hamilton, the Camegie
Gallery in Dundas, the Burlington
Cultural Centre and the Piano
Nobile Gallery at Hamilton Place.

The group broke out of that cir-
cle in August with a show at a
gallery on Spadina Avenue in
Toronto.

“It was the first show outside,”
Ropel said. “It was good to go to
a show and see faces you don t
know.”

Enter

Step
For Ropel, the Ans Hamilton
Exhibition is another step beyond
the local arts community.
Just to be selected for the show

is quite a coup — 265 artists *

applied, 45 were chosen. Only
seven are from this area.

“We got a huge response for this
show, probably because we
reached farther afield, " organizer
Dianne MacKenzie of the Hamil-
ton and Region Arts Council said
in an interview. “There were no
geographlcal resmcuons We had

(sh
by courier) from Toronto, Cal-
gary, Montreal.”

of his home in downtown Hamilton. He is one of

seven local artists to be included in the striking -

The exhibition includes paint-
mgs. all typm pnms drawings,

it gets more attention. The AGH
is known provincewide,” the
izer said.

" In the weeks prior 1o the show, a
steady stream of works arrived at
the gallery to be considered by a
selecfion panel of three jurors.

“We were kind of strapped for
(storage) space. As the submis-
sions kept coming in I thought we
might have to hang some in
(director) Glen Cumming’s
office,” MacKenzie added.

q

Jury |

The show has become an oppor-
tunity for artists to receive profes-
sional criticism.

“The is the first time we’ve had
a jurors’ forum,” MacKenzie said.
“The artists get feedback. They
hear why their work wasn’t cho-
sen and discuss the winners.”

The jury was composed of Mar-
guerite 1 d, an artist and art

“Because the show is
with the Art Gallery of Hamilton,

l|Page

educator; Ray Mead, a member of

Photo by Michael Duff
ARTIST PAUL ROPEL palms in the |rv|ng room 21st Annuai Arts Hamilton Exhibition at the Art

Gallery of Hamilton.

the famed-Painters 11, a group
that pioneered abstract art in
Ontario and Ron Shuebrook,
chair of the department of fine art
at the University of Guelph.

Shuebrook said the 500 works
submitted to the jury covered a
broad spectrum.

“They ranged from literal
works, to abstract works that have
no recognizable imagery, that are
more-concerned with ordering
shape, color and texture,” he said
in an interview. “They tended

Continued to Page 22



Paul Ropel-Morski Invitation/Flyer: green: shaped paintings & a two-
person exhibition at you me gallery, November & December 2003.

' shaped paintings
PAUL ROPEL-MORSKI b 1961 hamilton raised hamilton
mcmaster university lives hamilton member iatse

member of the contemporaries past president hamilton
artists inc. "'these were painted in temagami ont november 1 - december 14 2003

kipawa pq and my studio on mary street"

ROBERT CLARK YATES b 1946 kingston raised dundas
mcmaster university lives hamilton member iatse "'a
mountain climber once said he climbed everest because

it was there. I paint a painting because it isn't there"

opening receptions: Saturday Nov 1, 7-10pm & Sunday Nov 2, {-5pm
appetizers by: MO ORGHD .. the finest In portuguese culsine

you me gallery 330 James St. North Hamilton L8L1H2 (905) 523-7754
gallery hours: wed - sun, noon - six & by appointment
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Paul Ropel-Morskio Bi g &% PauldRopel-Morski solo exhibition, Gallery
on 4 at the Hamilton Public Library, reviewed in The Hamilton Spectator,
22 October 2008.
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For art to agitate, someone has to agitate
forart.

It’shard to separate Paul Ropel-Morski'’s
artwork from the work he does for art. His
leadership roles at Hamilton Artists Inc.;
his successful protest against the proposed
removal of Paul Cvetich’s Workers Memor -
ialin front of city hall; his founding of the
Contemporaries art group; his act of
friendship in organizing an enormous
three-part, posthumous exhibit of Ferdi-
nando B‘nanzolx'spalnﬂngs

If he were doing all this for sports instead
of arts, he’d have an arena named after him.

_‘Butaboveandbeyondmysuchlktofac- ¥
complishments, or rather behind it, is Ro-
pel-Morski’s character. Andyou can’t sep-
arate character from art.

Soit is a gift not only of painting but also
of personality to have -Morski’s re-
cent paintings at Gallery on 4 at the Hamil-
ton Public Library, central branch (fourth
floor), 55 York Blvd.

These hybrids of abstract, landscape, and
psychological interior are rough-and-tum-
ble, in his manner. Perspective is collapsed;
layers of underpainting and overpainting
are confused with each other; slapdash
shapes and geometries are begun, inter-
rupted, taken up elsewhere.

Is that a window frame in Near Blue; an
airplane wing in Ghost (or perhaps aroad
narrowing to a vanishing point); a waterfall
in Time?

Ropel“Morski attacks conventional ideas
of beauty, carefulness and formal elegance
in his paintings; did he mean for it to look
like that? As such, he’s been called the
“quintessential” Hamilton painter - part
primitive, part anarchic, part conceptual.
Bryce Kanbara describes his work as “the
far act of painting” .

In any case, these pieces, crazy
palette of multiple blues, oranges and
gashes of red are some of his best work I've
seen, though not easy. To end of October.

g
jmahoney@thespec.com
905-526-3306
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0The First Tr y 6daRhree pesanishow & the Hamijoe r
Artists Inc., February 1985. Possihf t he first exhTbition i
Space.

Participants: Judi Burgess, John Kinsella, and Paul RopeMorski.
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oSalon A Pluralistic Reprise Part two:
show at the Burlington Cultural Center, March -April, 1998.
Invitation/Flyer.

WAYNE ALLEN KEITH BATESON DOUG CARTER PAUL CVETICH MAVIS EHLERT CHRIS EDDY PAUL ENRIGHT

AUDREY GAJIC RAY GENTLE 3 '
y ><§§;/ \\1 r)llll/’“
\!

ELIZABETH HOLBROOK ANNE KAHANE

VA AL
BRIAN KELLY MARGUERITE LARMAND / ‘&4 ng e
IR )|
SIMON LEVIN SARAH LINK i | : ) 24 fi
rerddwn ., s
TONY PANEBIANCO DAN RIEGLER /',

)\— 4\

REINHARD REITZENSTEIN \ //iluuuhuiLUA PLURAL[STICREPRISE'

JOCELYNE SALEM DARRYL STEFANIK 1y [:J
\

HERMI VASARI GEORGE WALE ‘“ PR LT LI s
.\
GEORGE WALLACE ANNE WYSHYK > Part two: sculpture from this region
LS. ir? BURL INGTON CULTURAL CENTRE 6 MARCH - 3 APRIL 1988
oHammer Headso6 The Spectator, 7 March
friendshipd Promotional FIl yer .

Paul Cvetich
Paul Ropel-Morski

Hammer Heads

Opening Feb. 7/92 to Mar.1/92
8:00 P.M.
Hammer Gallery

10 James North, Hamilton Gallery Hours Sat. and Sun.
1:00 P.M. to 6:00 P.M.
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A ‘brutal’ type of friendship

The sculptor and the painter like to argue — almost as much as they like artS

AUL CVETICH and Paul
Ropel-] Morski like to

a‘:ﬁue do it almost
continuo It’s their version of
conversatmn.

The topics vary — it’s art and
artists, or aesthetmi,lg. politics or

jl.lSt aboutan
and drink together,”
sald Cv the 45-year-ol sculp-
tor who created the controversial
memorial to injured workers at
the corner of Bay and Main
streets.
dnnlt:,“I thinl‘rl vlviipzlr rski, f
sai © one of

the founding members of the
Young Contemporaries, to which
both men still belol

But recently e two artlsts

st(ﬁyﬂ rguing long enou to
borateonashowa
mer Gallery on James Street

e more than

Paul Benedetti

No‘rth, their first exhibition togeth-

“This is not a politicial splinter
group or anything,” laughs Cve-
tich. saying they are wi much
still a part of the Young
poraries. The show, created on the
invitation of gallery owner Denise
Lisson, was titled Hammerheads,
and is, as the title suggests, a col-

lection of heads in sculpture and/

something where nothing is.”

The two men, who have known
each other for loéears, since their
undergraduate ys in art at
McMaster University, iloy work-

together because of the no-
barred relationship.

“We have a rule that we’ll be
honest and brutal,” said Cvetich.

The result is uncompromlsing
work from both men. Cvetich’s lat-
est work is a series of sculptured
busts placed withing welded metal
frames, his experiment in the
relationships between two dimen-
sional and ensional work.

Ttlg sculptures, }ivgnch laCs\;etlclé
creates using wax, fibreglass an
resin, are heads and torsos, almost
sketch-like in that the artist sug-
gests shape and form, leaving the
viewer’s eye to complete the work.

Cvetich, who received some
criticism for the headless form in
his public sculpture, feels the “neg-
ative space” contributes rather
than detracts from the piece.

| dOil't think of them as half-

trying to suggest

All these pieces, some of which
draw on ancient Roman busts and
Renaissance imags, have Cve-

ch’s trademark detailed muscu-
lature and sometimes pained
expressions.

“You thought that heéds would
be a mce format, would give a nice

,” Cvetich said.
pel -Morski agrees, ki s

thought it would tie us together as
a show visually. Every knows
we argue so I wanted to put some-
’Fha together that...jived,” he said.
t meant shelving a series of
large graphite-on-paper landsee
drawings. “I had about five

of heads around... so I edit.
ing,” he said.
His stylized portraits

in oil and acrylic, are dramatically
simplified, with bold color and
strong line. They, like Cvetich’s
works, draw both on historical ar-
tistic references and address mod-
ern issues, such as the Skmhead
movement or Jaj k})anm
Ropel-Morski said he grew up
in a house steeped in political dis-
cussion. “Both my parents are
really political. My dad’s from Po-
largi S:ld nl;)‘r) triuom ’s from Erégland
an came over during
the 'Si()s.’y
In fact, both artists draw on all
kinds of references, including Cal-
vin Klein ads and Mlchelangelos
Last Judgement, says Cvetich. “We
look at al ﬁhmg from magazines
to art books to art history books-
uf¥ studio wall is covered with

Both men are concerned with
politics and society’s issues, and
occasionally those issues work
their way into the art, But mainiy,
they reserve politics for arﬂ:n
something they like to do almost
as much as art.

[J Paul Cvetich, left, and Paul Ropel-Morski with some of their works on display at The Hammer Gallery.
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ORecent Worksdé a two person show at Wor
June 1992, Invitation/Flyer.

RECENT WORKS
Work Bar/Gallery
JOHN KINSELLA May 14 - June 1, 1992 PAUL ROPEL-MORSKI
Opening:
Friday, May ls

8pm - lam

170 York Street (at Richmond St)
Toronto, ON (416) 868-6409

oOoMateso a two p élammerGallery, Ohe Spedtatol Ibdéay
1993: oLasting Impressionso written by

An Exhibition ot THE HAMMER GALLERY from May 7to May 30. 1993...
\
|

MATES,

JUDI BURGESS ond PAUL ROPEL-MORSKI

OPENING RECEPTION : FRIDAY, MAY 7, 1993 at 8 p.m.

The Hammer, 10 James Street North, 3rd Floor. Hamilton (416)528-9483, 1pm-6pm Sat.& Sun. or by appointment.
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Sequel 6 a showatthe @rnaegie Gallery, Dundas Star Journal, 22
March 2000: o0oCarnegie present.s Sacred E
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